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Abstract

In this reasearch, the interaction of literature and painting in Persian and French
poems - by Yaqoub Zare and Jacques Prevert - Which have similar imaginary,
mental, and imagery themes, are examined in a comparative-interdisciplinary
manner. The effect or relationship between the poems is not our goal and the
theoretical framework of the research is about examining similarities. Therefore,
it must be said that this essay, in terms of theoretical framework, is close to the
branches of comparative literary studies, which are based on Salmon Praver's
book, it examines literary parallels and similarities regardless of relationship and
influence. In Alfred Owen Aldridge's view, the purpose of examining literary
parallels and similarities between works is to examine similarities in style,
structure, thought, and approach between works that are unrelated to each other
or that show no obvious influence.The interpretation model of text is derived
from interdisciplinary literature-painting studies, in which paintings elements
such as frame, shape, color, and choosing the right brush are analyzed in
interaction with the poem and its components. Studies show that poetry and
painting, in these two artistic language-visual frames, depict a unique landscape.
In addition, the connection between the two arts of poetry and literature has
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given mental concepts and purely abstract images, within the framework of
painting-poetry, both static and dynamic. Therefore, in both works, "constant
dynamic " (as interpreted by Vaez Qazvini) is seen. The frame of both texts
expands gradually from the focal part of the image (the central element). The
perspective in Zare's poetry is variable, while it is constant in Prevert's poetry.
There are various visual forms in the two poems, and Prevert also uses non-
visual forms. The poets of both literary works are aware of the effect of color in
painting. So, they use a variety of warm, cold, and neutral colors and the light
shading technique.

Keywords: Interdisciplinary Literary Studies, Literary parallels and similarities,
Jacques Prevert, Constant dynamic, The interaction of poetry and painting.

Introduction

Similar imagination, expression, image, thought and artistic attitude bring
the poetry of two poets, from two different worlds, societies, and
cultures, closer to each other, and it makes the two birds come alive in the
words and images of the poets' paintings. Thus, Jacques Prevert in Paris,
with the poem "To Draw a Bird," and Yaqoub Zare in Kerman, with a
ghazal from the book of poems "apple, rhubarb, Saadi," put a bird into a
painted cage and create a dynamic image of the freedom and captivity of
a bird. The present study examines the interaction of literature and
painting in these two poems. The connection and interaction of literature
and painting expand the imagery of many literary and artistic works. In
this interaction, the vast world that encompasses the two arts of poetry
and painting makes the audience's perspective multifaceted. Such a space
in various works increases the level of awareness and knowledge of the
author (writer, poet or artist) and the audience. The present study, by
using the artistic theories of Henry H. H. Remak, René Wellek, and
Alfred Owen Aldridge, examines the literary similarities in these poems
and the interaction of literature and painting in the content and form of
these two poems, and It examines the components and elements that are
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effective in the creation of a painting, such as shapes, colors, painting,
brush processing, etc, which are used in the form of vocabulary.The
stability of the painted images, combined with the poetry and dynamism
of the words, creates a fluid flow or a constant dynamic on the mental
canvas.

Theoretical framework and research method
Literature and art, alone or in connection with each other, derive
principles and foundations from nature and create a new and unique
textual world. This interaction is two-way; the first method is painting
through words, and the second method is drawing poetry through
painting tools. In the present study, the interaction between the paintings
and poems of Prevert and Zare is examined in two steps, respectively: In
the first step, titled (overview of two poems), we will examine and
explain the concepts and ideas of the poems, And in the second step, the
reflection of painting elements in the poems of Prevert and Zare is
examined from the perspective of Frida Edgo in the book "Shape, Word,
Color":

1. Frame/Picture Frame

2. Shapes

3. Color and Coloring

4. brush processing

Analysis and review (overview of two poems)

Jacques Prevert begins the poem by describing the design of a cage;
However, this poem is dynamic and transcends the boundaries of
painting, in other words, it has a constant dynamic. The purpose of
constant dynamic is to link the dynamics of poetry and the stability of
painting. The poet also gives his work a cinematic aspect by using
numerous techniques and references to sensory matters such as "green
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branch", "fresh breeze", "sunlight", "animals noise", and "summer heat”.
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In parts of this text, the boundary between reality and fantasy collapses,
and traces of surrealism can also be found. Yaqoub Zare begins the poem
with the question, "Repetitive painting?"This unfinished question
indicates the presence of painting in the text and its connection to poetry.
A bird on the painter's canvas leaves the cage and enters the space of
nature. The painting style that Zare describes is like cut-out animations.

1. Frame/Picture Frame

Both poets describe a bird, which is the central image of the work and
then design the background of the text. Prevert begins the text by
describing an unfinished painting. He uses the viewer's perspective to
describe the painting. After that, he places the central image in different
backgrounds and frames. The placement of these frames designs a
collage in the audience's mind. In the continuation of the poem, there is a
horizontal view at the canvas of the poem. The simplicity and uniformity
of the perspective create a calm atmosphere in the poem. Zare begins the
poem and the image described in it with a central image of a bird in a
horizontal frame from the viewer's perspective, and gradually designs the
frame and background of the image. In this way, the mind floats between
looking from the viewer's perspective and watching from bottom to top
and from top to bottom. The constant change of perspective and the rapid
completion of painting elements are frequent in Zare's poetry.

2. Shapes

Prevert uses some of the audience's five senses, such as vision, hearing
and touch, in numerous ways to help the audience understand the
atmosphere of the poem. In this poem, he wants to draw warmth,
freshness, and noise on a mental canvas. He also reflects the voice of a
singing bird in the mind of the audience. Zare's poetry is full of visual
images. He creates a sense of warmth through the use of warm colors
such as red in descriptions or direct allusions. Many of the imagery in
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Prevert's poetry can be seen in Zare's work; however, Prevert describes
mental forms that are difficult to imagine and design. The design of
shapes with warm and cold colors is repeated throughout Zare's poetry.
The poet's mind seems to be caught in an endless cycle of images,
especially in the phrase "show the bird the other side of the coin."

3. Color and Coloring

In painting, color and coloring and in composing poetry, the choice of
words and their arrangement are important. If the words reflect the
concept of color, such as its warmth, coolness, or neutrality, they can be
used in painting poetry. Prevert and Zare have used this method to paint
their poetic canvas. In this poem, Prevert sometimes uses bright and
natural colors and in some cases leaves the audience to imagine the
colors of objects. Zare uses numerous colors to paint a picture in the

poem. He evokes warm colors with the words "fiery,” "sun" and "red"

and cold colors with the word’s "sky" and "subterranean'". He also
reflects the neutral colors of gray, brown, and beige with the word’s
"mountain" and "dove feathers".

4. brush processing

The choice and use of drawing tools is important in drawing and
painting. Painters bring life and light to inanimate objects and images by
choosing the right tools. Prevert and Zare reflect light and darkness in
their work and paint the canvas of their poetry like a masterful painter
with numerous descriptions. Painters use a technique called light
shading® with a brush and a combination of different colors. Prevert and
Zare also use this technique in their poetry. Their layout and concepts act

1. Subterranean or Qanat is a smart and traditional irrigation system that aims to
transfer water from underground aquifers to the surface of the earth
2. (Light shading or Chiaroscuro) A technique in painting and drawing. an effect
of contrasted light and shadow.
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like a brush, reflecting light, darkness, and light shading.

Result
Studies show that the two poems by Prevert and Zare are similar in
content and approach .Both poets have created an interaction between

poetry and painting. In addition, they try to reflect painting and its
techniques in their poetry. The combination of the dynamism of poetry
with the stability of painted images makes the term " constant dynamic "
appropriate for this style of work. Therefore, this term can be considered
as the main feature of the image in these poems. In addition, this term can
be used for interdisciplinary literary study and linking contrasting
elements together. The contrast between dynamism and stability has
made Prevert's poetry resemble cinematic works and Zare's poetry
resemble cut-out animations. Both poets first describe the central image
of the work and gradually describe the background of the poem. The
perspective in Prevert's poem is horizontal and uniform. But, the
perspective in Zare's poem is variable. Both poems have different visual
forms; however, some of Prevert's descriptions, such as animal noises, do
not have a specific form for painting. The poets of both literary works use
a variety of warm, cold, and neutral colors because they are aware of the
effect of color in creating the atmosphere of their literary works. Both
poets use the light shading technique like master painters.
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