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Abstract

One of the challenges in translating literary texts is the cultural elements, and this
is especially important in the translation of dramatic literature due to the use of
drama, i.e., performance on stage. One of the approaches in translation that takes
into account the purpose of translation and the function of the text in the target
language and gives a special place to the audience's understanding in the translation
of dramatic texts is the Skopos theory. This research aims to extract the main
cultural elements in the play The Man Outside based on the division of cultural
elements into two categories of "tangible cultural elements" and "intangible cultural
elements" by Newmark and Chiaro, and accordingly, evaluate the performance of
the translator from the perspective of Skopos theory when it is performed on stage.
The result of this research shows that although Golshiri's translation has been used
in theatrical performances, his transfer of tangible cultural elements is not in line
with the goal of the play, which is performance on stage.
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Research Background

Although no research has been carried out in Iran on the translation of dramatic
literature from German into Persian based on the Scopus theory, we can refer to a
number of researches in other fields. For example, Mahdavi Ara and Nouri
Kizghani in 2022 examined two translations of Qasas al-Haywan fi Qur'an al-
Karim from the perspective of Scopus theory. They have come to the conclusion
that in translating these two stories, the translators did not consider the children's
audience, and by trying to stick to the source text (Arabic language), they did not
present an understandable text for the Persian-speaking audience.

In 2021, Keshavarz discussed the Arabic translation of the cultural elements of
School Principal based on the Harvey model. By examining 50 examples of the
cultural elements of the text, Keshavarz expressed the translator's main strategy in
her translation as a functional equivalent, and the reason for this is the translator's
effort to bring the translation as close as possible to the culture of the target
language.

Syadani and Heydarpour in 2020 examined a translation of Nahj al-Balagheh
from the perspective of Scopus theory and focusing on the translation of allusions.
They came to the conclusion that the translator tried to translate these elements
according to the mostly educational and instructive purpose of the text, and fidelity
to the target text was the next most important aspect for him.

Shadman and Mirzakhani (2019) investigated the challenges of translating the
cultural elements of Shahrazad's play into Persian from Newmark's perspective.
These two researchers, by categorizing the cultural elements in this play according
to Newmark's opinions and also by examining and comparing the two translations
of this play, have come to the conclusion that both translators have tried to use the
cultural equivalent method more and make the translation audience-oriented.

Research Objectives and Questions

This study endeavors to critically analyze the translation of Wolfgang Borchert's
The Man Outside into Persian by Siamak Golshiri, applying the lens of Skopos
theory. Skopos theory, a functionalist translation framework proposed by Vermeer
and Reiss, advocates for the primacy of the target text's intended function within
the target culture, thus affording the translator a quasi-authorial role in the
translation process.
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The investigation will address two principal research questions:

1. To what extent does Golshiri’s translation of cultural elements from German
to Persian align with the functionalist objectives of Skopos theory?

2. Considering that Golshiri’s translation is intended for theatrical performance,
how effectively does it facilitate this specific communicative act within the target
culture?

Main Discussion

An effective translation under Skopos theory is one that transcends mere lexical
accuracy, capturing the essence and emotive power of the source text while
resonating within the socio-cultural milieu of the target audience. To assess the
success of Golshiri's translation, a multi-dimensional approach is necessary, one
that includes an analysis of the translation’s treatment of culture-specific elements,
its reception by Persian-speaking audiences, and its performative dynamics in
staged productions. The outcome of this research will contribute to a broader
understanding of translation as a culturally and functionally situated act,
particularly within the context of dramatic texts.

Skopos theory views translation as a purposeful act, prioritizing the intended
purpose of the translation over fidelity to the source text. In the context of dramatic
literature translation, Siamak Golshiri's translation of Wolfgang Borchert's play The
Man Outside was examined from the perspective of Skopos theory and using
Newmark's and Chiaro's views on cultural elements in text. Golshiri's handling of
specific cultural references revealed instances where the audience's immediate
understanding was overlooked, resulting in a loss of internal coherence within the
text. His challenge lay primarily in the translation of tangible cultural elements,
which often deviated from the goal of immediate audience comprehension,
resulting in negative feedback. Conversely, his treatment of intangible cultural
elements was more in line with the goals of translation according to Skopos theory,
bringing the translation closer to the target culture. Although Golshiri's translation
was used in numerous performances, deviations from the goal of stage performance
may suggest a form of negative feedback from the target audience. Despite some
positive aspects, the translation did not consistently adhere to the goal of stage
performance, thus falling short of the ideal alignment with Skopos theory.

This analysis not only sheds light on the complexities encountered in the
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translation of dramatic literature, but also offers insights into the challenges faced
by translators in effectively mediating cultural elements within the theatrical
context. Additionally, this study serves as a springboard for further research
endeavors, contributing significantly to the broader discourse on the role of the
translator in navigating the complexities of cultural representation and fidelity
within literary translation.

Conclusion

This research delved into an analysis of 41 distinct cultural elements, 18 of which
are tangible cultural elements and 23 of which are intangible cultural elements. The
subdivision of these elements into tangible and intangible cultural categories
provides a nuanced understanding of the intricate challenges faced by translator in
conveying cultural nuances effectively. Tangible cultural elements include objective
and externally manifest features such as occupations, geographic locations, and
rituals, which align with Newmark's material cultural and ecological elements, as
well as Chiaro's specific cultural references. On the other hand, intangible cultural
elements lack tangible manifestations and are deeply rooted in social customs,
traditions, and linguistic features, overlapping with Chiaro's linguistic and cultural
interface as well as Newmark's elements of social culture, institutions, customs and
concepts and religious. The study shows that within the realm of tangible cultural
elements, the translator's act of translation in the field of tangible cultural elements,
from the perspective of Skopos theory, is often confronted with negative feedback
from the target audience (theater audience), confusing it and damaging the internal
coherence of the target text. Conversely, in the handling of intangible cultural
elements, the translator has demonstrated a more effective approach, striving to
prioritize the audience's immediate comprehension within the theatrical context.
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