Comparative Literature Research
Quarterly Vol. 11, No. 2,
Summer 2023
pp. 155-204
Original Article

Goethe, Friedrich and Runge: Study of the type of
nature and the attitude towards it

Faeze Homayunil, Farideh Afarin®

1. M.A of Art studies, Department of Art Studies, Faculty of Art, Semnan University
2. Associate Professor, Department of Art Studies, Faculty of Art, Semnan University

Received date: 4/09/2023 Accepted date: 12/12/2023

Abstract

The problem of the research is that what is the characteristic aspect of Goethe's attitude
towards nature and the depiction of nature in the works of German romantic painters?
Therefore, the specific aspect of their attitude towards nature is analyzed in a
descriptive-comparative way. Goethe, especially in his youth, in addition to the
influence he received from Rousseau, Herder and the storm and stress pre-romantic
movement, had a more romantic attitude towards nature, and in general, nature for
him, in his poems and some works and diaries, means the life of primitive societies,
simplicity and untouchedness in opposition to civilization (Rousseau), the spontaneity
and immediacy of perception of nature, nature related to people's life and art, is
beautiful nature and also nature as God, all of which are considered a kind of romantic
perception of nature. Despite his defendence of classicism and neoclassicism, Faust
seems to be influenced by the visual point of view of romantic artists. This research
comes to this conclusion from the study of Friedrich and Runge's attitude towards
nature. Friedrich moved from the conventionalistic symbolism of his early works to a
more refined and poetic naturalism based on Goethe's mood and considered the
perspective of the subject to nature in his paintings. Despite Goethe's advice, in his
short life, Runge showed the romantic concept of "Hieroglyph of Nature" as an
essential element of language and culture.

Keywords: nature, German romantic paintings, Goethe, rebellious nature, allegorical
nature.
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1. Introduction

In the 20th century, there has been a renewed desire for an organic point of
view, which is the continuation of the original romantic thinking, especially in
the works of Schelling. If the expansion of the naturalistic worldview is
necessary to the point where mind and life become a part of nature, or if the
mechanical explanation of matter is not possible; So the only step forward is to
develop an organic paradigm that applies to all of nature. The promise of this
paradigm is to guarantee the principle of the unity of nature, which is the only
form of explanation for life and matter, by eliminating mechanization. Matter
consists of attractive and repulsive forces. Now this problem seems valid for
the universe itself and the essence of matter is seen as a dynamic force. So as a
result, the material will be resistant to mechanical explanation. Finally, it was
confirmed that mind and matter or organic and inorganic matter were not
separate things; Rather, they were considered different manifestations of
power. Nature as an organism is proposed in the opinion of early German
romantic thinkers in a challenge to mechanism. It is assumed that the
perception and attitude of romantic artists goes in a direction that confirms the
organic attitude to the world and the degree of object and mind with a distance
from mechanistic perception. The mechanical point of view considered the
material world without power, light, etc., which the mind and consciousness
had no way to and stood in front of it. This change causes the view of the
world to be adjusted as a mechanical clock with external goals and
dependence on external causes. With this introduction,

2. The questions of this research are:
- How is nature represented in selected works of Goethe and German romantic
painters?

- What is the distinctive feature of Goethe's attitude towards nature and the
depiction of nature in the works of German romantic painters?

- What differences and similarities can be found in the perception of
Goethe and romantic painters in the image of nature?

To answer these questions, the attitude of Goethe and German romantic
painters towards nature is studied.

3. Literature review
A similar research title was not found in Persian sources. usefull backgrounds
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and close to the goals of the research are:

-Siegel, Rewald, and Monrad, (2018) in the book Friedrich and the Age of
German Romanticism, focusing on Friedrich's work periods and works in
different decades from the beginning to the end of his life in Germany, also
related other romantics from philosophers to poets and painters. They have
introduced with Friedrich. Goethe's relationship with him and Runge have also
been described in Dresden and other places, which is considered a leading
topic in the upcoming research.

- Barasch, (2021), Modern Theories of Art: From Winckelmann to
Baudelaire, In the book, he has studied in detail the theories of art and color of
Goethe, Runge and Friedrich.

-Beiser, (2021). In The Romantic Imperative, The Concepts of Early
German Romanticism, has discussed all the factors affecting the opinions of the
thinkers of early romanticism. Especially the way of thinking of Schelling's
organic conception and all the directions and angles that he finds have been
studied in this book. In this sense, it has been useful for the present research.

- Allert (2007) in the article "Goethe, Runge and Friedrich" in the book
Goethe and Visual Culture shows with evidence that despite Goethe's classical
and neoclassical interests, this artist was also interested in the works of
Friedrich and Runge under the influence of Mayer. The effect of these two on
Goethe is evident in Faust. The future research follows the line of argument of
this article.

-Cage (1980) has presented Goethe's critical essays on the paintings of

Friedrich and Runge in the book Goethe on Art. According to Cage's
references, Goethe advised the two selected painters of the upcoming research
about the painting's tendency towards nature. However, it is possible that both
painters did not fully use the consultations due to some reasons. Cage's
important citations have been useful for realizing the goals of the upcoming
research.

The difference between this research and the previous ones is that it
specifically investigates the specific aspect of the attitude of Goethe and the
painters of the German Romanticism towards nature.

4. Method
This research is theoretical and qualitative. Data and images have been
gathered with library studies, in digital and internet sources. The study of the
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data was done in a descriptive-analytic way based on the attitude towards
nature in Goethe's poems and works as well as in the works of German
romantic painters.

5. Main discussion and conclusion

In his attitude towards nature, especially in his youth, besides the influence he
got from Rousseau, Herder and the pre-romantic storm and stress movement,
Goethe had more a romantic attitude towards nature. In general, nature for
Goethe, in the poems and some works means the life of early societies,
simplicity and untouchedness in front of civilization (Rousseau), the
spontaneity of nature mixed with the life and art of people, beautiful nature
and God as nature. He defends classicism and neoclassicism, but in Faust, it
seems influenced by the visual point of view of romantic artists such as
Friedrich and Runge.

From the point of view of this research, Goethe is considered more
romantic when facing nature in his poems and writings. This way of thinking
about the subject and nature has made an impact on him, and romantic painters
have similarities with him in this regard.

It can be understood from Friedrich's works that nature can be considered
as an unlimited existence, spiritual world, wild and aggressive forces, matter
without determination and limits, natural cycles and periods, God, unknowns,
natural landscapes and the gate of another world. Friedrich's view is focused
on Christianity's religious and spiritual view of nature, Luther's view of it as
God's helper in the evolution of creation. Friedrich's attitude can confirm the
degree of inside and outside or mind and object.

The cycles of nature intertwined with human life, not in opposition to it,
shows the interaction and relationship between the two sides of man and
nature in its special semiotic system. Runge has a mystical and allegorical
perception of nature. What German artists can distinctively open a path in the
world of European romantics, from the point of view of this research, nature is
the relationship between inside and outside, it is the degrees of the mind. the
coded nature is seen as a rich language in the works of German artists. The
unruly side of nature is highlighted in natural events either directly or
symbolically.

This research comes to this conclusion from the study of Friedrich and
Runge's attitude towards nature. They see nature more as an aspect or a degree
of realization of the mind or subject, which is a romantic perception. Friedrich
moved from the conventionalistic symbolism of his early works to a more
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refined and poetic naturalism based on Goethe's mood and considered the
perspective of the subject to nature in his paintings. Despite Goethe's advice,
in his short life, Runge showed the romantic concept of "Hieroglyph of
Nature" as a basic element of language and culture. All three artists in their
careers created a kind of degree relationship between the subject and nature.
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